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Long considered a landmark in the history of American feminism, Woman
in the Nineteenth Century (1845) represents both the culmination of
Fuller's Transcendental vision of self-culture and her first step beyond it, The
selections reprinted here illustrate the breadth of Fuller’s feminism in her
most important book. Refusing to portray women merely as the victims of
patriarchal norms, she drew upon history, literature, and mythology to cre-
ate a pantheon of powerful heroines and goddesses. She also introduced an-
other quasi-autobiographical character, the proud and independent Mi-
randa. Together these female figures supported Fuller’s claims that gender
characteristics were naturally fluid, that “woman’s nature” contained both
the intellectual Minerva and the spiritual Muse, and that the rigid social
construction of gender roles limited the full development of women and men
alike. She urged women to take up Minerva’s armor and Jjavelin for a while
to free themselves and all humanity. Luxuriating in different voices and
modes of expression, Fuller wove her theory of Minerva and the Muse into
the very fabric of her book. Upon completing it, she reflected, “I felt a de-
lightful glow as if I had put a good deal of my true life in it, as if, suppose I
went away now, the measure of my foot-print would be left on the earth.”
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Preface

The following essay is a reproduction, modified and expanded, of an ar-
ticle published in “The Dial, Boston, July, 1843,” under the title of “The
Great Lawsuit. Man versus Men: Woman versus ‘Women.”

Aargarel Fuller, Woman int1 neteenth Cent (NY’, 184&
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Frontispiece of Margaret Fuller's Woman in the‘Nineteenth Cent:cry (1845). As
Fulleiﬁ‘é?pfqmgq in her poem “Double Triangle, Serpent and Rays” of 1844 (Doc-

umment:25), the interlocking triangles surrounded by a serpent and the rays ofa

star symbolized for her the overcoming of all oppositions.
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il ‘_‘;,’ “Frailty, thy name is woman,”
“The Earth waits for her Queen
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The tthﬂie@uon between these quotations may not be obVious* feot itis

strict! Y&t would any contradict us, if we made them applicable to.ﬂ’ié other
side, afid'began also et

‘William Shakespeare, Hamiet 1.2.146.

[Orpheus and Eurydice]

Orpheus was a law-giver by theocratic commission. He understood na-
ture, and made her forms move to his music. He told her secrets in the
form of hymns, nature as seen in the mind of God. His soul went forth
toward all beings, yet could remain sternly faithful to a chosen type of
excellence. Seeking what he loved, he feared not death nor hell, neither
could any shape of dread daunt his faith in the power of the celestial har-
mony that filled his soul3. ..

A better comment could not be made on what is required to perfect
man, and place him in that superior position for which he was designe],
than by the interpretation of Bacon* upon the legends of the Syren coast.
When the wise Ulysses passed, says he, he caused his mariners (o stop
their ears with wax, knowing there was in them no power lo resist the
flure of that voluptuous song.® But he, the much experienced man, who

Tutke 15:11-32 contains the story of the prodigal son..

sreek mythology, Orpheus was a poet and musician who venlured into the under:
rlcl réscue his wife, Eurydice, from Death. Although he charmed the gl of the un
de dfmth his lyre, he lost Eurydice once more when he looked back (o sec if she job
Towed they returned to the land of the living.

... *The English philosopher Sir Francis Bacon (1561-1626), ‘

5ln the Odyssey by the Greek poet Homer (1. 8507 i..), Ulysses (Ocdyssens) s sue
' ssfully sed the sirens, whose singing lured sailors to (heir deaths,




